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First Day of Rehearsal 




On January 29 the cast of ‘ 'The Little Foxes’ ' gathered together at Broadway 1 s John 
Golden Theater to begin rehearsals for what would be the most exciting event of the 
theatrical season . . . 
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Elizabeth Taylor 




ELIZABETH TAYLOR (Regina Giddens). Elizabeth Taylor 
is among the handful of personalities whose international 
fame has been earned through a career of achievement. Her 
well recorded life has been an open book, the pages of which 
few have left unturned. Many have envied her, many have 
condemned her; yet she endures. She was bom in London on 



February 27, 1932 and named Elizabeth Rosemond Taylor. 

Her parents were Americans . Her mother, Sara Southern , 
was also an actress and played on Broadway where she met 
and married Francis Taylor, an art dealer and historian . In 
1939 with Europe on the brink of war, Francis Taylor dispatched 
his family to California, where at the age of seven years old, 




Elizabeth Taylor started her film career She is one of the 
very few to have gone from child star, to stunning adolescent, 
to accomplished actress in a series of films which were 
shrewdly devised stepping stones to an extraordinary career 

Among film fans, she is known as a “Star” and rightly so 
because of her charisma, intelligence, talent and beauty 

Elizabeth's first film was a short programmer made with 
Universal Studios entitled There's One Born Every Minute. 
Then, MGM producer Samuel Marx, a family acquaintance, 
urged the Taylors to allow Elizabeth to play a small role in 
Lassie Come Home . He needed a little girl who loved animals 
and could speak with an English accent. It was a glorious 
experience for her - she played opposite her soon-to-be life 
long pal Roddy McDowell and her talent and fresh young 
beauty were to captivate critics and public alike. 

Elizabeth had her heart set on playing the title role in Enid 
Bagno! 's National Velvet which MGM was preparing as its 
most prestigious film of the year. Elizabeth was perfect for 
the role of the young girl who disguises herself as a jockey 
and wins the English Grand National Horse Race. Perfect - 
except she was way too short and too slight. Elizabeth was 
determined to grow into the role and began a strenuous 
program of diet and exercise that would amazingly produce 
the desired results in four short months. She had grown three 
full inches and filled out sufficiently to look plausible in a 
boy's riding habit. She was an international sensation in 
Velvet and from that day forward became the one of a kind 
superstar she remains today. MGM rewarded her performance 
in National Velvet by signing her to a long-term contract that 
would not end until Cleopatra nearly twenty years later, and 
by giving her the horse from the film for her very own. At 13 
she had everything any little girl could possibly dream about. 

Elizabeth became an authoress the following year when a 
school essay she wrote was published along with her own 
illustrations. The book was entitled Nibbles and Me and told 
of her adventures with a chipmunk she had found in her 
backyard and had turned into a pet. 

On the screen, Elizabeth never suffered that awkward age 
between adolescence and adulthood that had felled so many 
child stars. She bridged the gap beautifully with what may 
always remain one of her most memorable and sensitive 
performances - the breathtaking Angela Vickers in A Place 
In The Sun . Only 17 when she made this film, Elizabeth lit up 
the screen with a talent that had only been hinted at in 
previous films. Director George Stevens had asked for her 
loan-out to Paramount to do this film and his directorial 
genius can be credited with this beginning transition from star 
to actress . 

Many lush, romantic films followed, but none approaching 
the artistry of A Place In The Sun. They were all, nevertheless, 
big box-office successes. The public wanted Elizabeth Taylor 
and MGM always gave the public what it wanted. 

Curiously it was for George Stevens again and also for a 
loan-out film that Elizabeth's full flowering as a major film 
actress began . The film was Giant and Elizabeth's co-stars 
were Rock Hudson and James Dean. An epic film, Elizabeth 

: ' - u ued to age thirty years from the beginning 

to the end of the film. Her reviews were superb and the roles 
y-jt ~egin : : re Tiered were finally worthy of her talents. 
w w arer xcemri her fee .Academy Award nomination 



for her performance as Susannah Drake, a sweet southern 
belie who is driven insane in MGM’s civil war epic, Raintree 
County. Her second nomination was for her unforgettable 
interpretation of Maggie the eat in Tennessee Williams' 

Cat On A Hot Tin Roof opposite Paul Newman. Another 
Tennessee Williams project and another Academy Award 
nomination followed as Elizabeth played Catherine Holly in 
Suddenly Last Summer with Katherine Hepburn and 
Montgomery Clift. Elizabeth was now considered not only 
the most beautiful woman in the world, but in the words of 
Suddenly Last Summer director Joseph L. Mankiewiecz; 

“ . . .the greatest actress in the world today.” 

Twentieth Century Fox offered her the then unheard of sum 
of one million dollars to appear in the title role of Cleopatra , 
but in order to do it she had to finish off her MGM contract. 

MGM insisted she play the lead in their version of John 
O'Hara's steamy Butterfield S. An excellent job indeed, as 
Butterfield 8 brought to Elizabeth her first Academy Award. 
She was very honored to receive the Oscar, but felt that any of 
her previously nominated performances were better. 

Next came Cleopatra, the world's most publicized epic 
and after that a series of roles in films that were to give her a 
greater range of characters to play than she had ever known at 
MGM, There was Gerald Green's The Comedians , Joseph 
Losey’s Secret Ceremony, Tennessee Williams' Boom , with 
Noel Coward, Franco Zeffirelli's The Taming of the Shrew , 
Night Watch with Laurence Harvey, Ash Wednesday with 
Henry Fonda, X, Y and Zee with Michael Caine, A Little 
Night Music - Elizabeth's first musical, and her current film 
The Mirror Crack'd with old pal Rock Hudson. 

Elizabeth's most honored performance was in Edward 
Albee's Who' s Afraid of Virginia Woolf? Directed by Mike 
Nichols, Elizabeth received her second Academy Award. Her 
Martha was so frighteningly real; so pathetically sad that it 
became one of a handful of classic screen performances against 
which all screen acting is judged. 

As the wife of Senator John W. Warner of Virginia she has 
added another dimension to her life and is assisting various 
organizations in the state that her husband represents. This 
has never been more in evidence than now' when she has 
begun to dedicate more and more of her personal life to the 
needs of the unfortunate. The value of the goodwill she has 
earned will now' accrue to causes to which she is lending her 
support both financially and through active participation. 

Among the many causes she has assisted was the Israeli 
war victims fund in 1976 for the Chaim Sheba Hospital which 
was specifically established for the victims of all nationalities. 
She has also assisted the Variety Clubs International by 
raising money in Europe, Israel, and America for the children's 
wings in hospitals; and the Botswana Clinics in Africa by 
giving contributions to health clinics in Lobatse and Gaborone. 

Mrs, Warner has personally contributed to the arts, 
children of the world, foreign health facilities and many other 
institutions and foundations. She has more plans in the future 
to help raise funds for children's hospitals, Vietnam war 
veterans, senior citizens, and the mentally retarded. She is 
presently serving as honorary chairman for the Virginia 
Mental Health Association. These activities and her 
continuing professional work are background to her happy 
private life. 



Lillian Heilman 




LILLIAN HELLMAN (Author) was a successful playwright 
at 27 . She had grown up in New Orleans and New York, studied 
at NYU and Columbia, worked for the publisher Horace 
Liveright, reviewed books for the New York Herald Tribune, 
published stories and articles, served as a theatrical press 
agent, gone to Hollywood as a story analyst, and returned to 
New York as a play reader for producer Herman Shumlin. Her 
first play, The Children’ s Hour, opened on Broadway in 1934 
and ran nearly 700 performances. Three years later, with three 
screen plays and another Broadway play, Days To Come, 
to her credit, she was invited to attend a theatre festival in 
Moscow. Her journey across Nazi Germany is now well 
known through the story and subsequent film, Julia. Before 
traveling to Moscow, she spent time in France and went on to 
Spain, where she witnessed bombings of Valencia and Madrid 
in a civil war that had been raging for a year. Watch on the 
Rhine was written, rehearsed and on the Broadway stage by 
April, 1941, nine months before America declared war and 



moved to help the Allies. Between her time in Europe and the 
premiere of Watch on the Rhine, Miss Heilman had another 
play produced, The Little Foxes, probably the best known 
and most frequently presented of her plays. In 1946 she wrote 
and directed Another Part of the Forest, which centers on the 
earlier days of the Hubbard family of The Little Foxes. Since 
then there have been the plays The Autumn Garden, Toys 
in the Attic, The Searching Wind, an opera based on The 
Little Foxes with music by Marc Blitzstein, an adaptation 
of Anouilh’s The Lark, and the musical Candide in 
collaboration with Leonard Bernstein, Richard Wilbur, John 
LaTouche and Dorothy Parker. Between 1935 and 1946 she 
occasionally wrote screenplays, including the one for The 
Little Foxes. She has edited The Letters of Chekhov and 
Dashiell Hammett’s The Big Knockover. Most recently 
she has written about her rich life in three autobiographical 
volumes, An Unfinished Woman, Pentimento &Scoun- 
dr el Time . 






Maureen Stapleton 



Anthony Zerbe 



MAUREEN STAPLETON (Birdie Hubbard) first came to 
prominent attention as the tempestuous ‘Serafina’ in 
Tennessee Williams’ The Rose Tattoo, winning critical 
acclaim and many awards. She has often been associated 
with the plays of Mr. Williams, having created starring roles 
in his Twenty-seven Wagons Full of Cotton and Orpheus 
Descending and in its film version. The Fugitive Kind, as 
well as portraying Amanda Wingfield in the 1975 Circle- 
in-the Square production of The Glass Menagerie . Miss 
Stapleton is delighted to be reassociated with the work of 
Lillian Heilman, having created the role of Carrie in Toys 
in the Attic on Broadway. Bom in Troy, New York, Maureen 
Stapleton made her Broadway debut in Burgess Meredith’s 
production of Playboy of the Western World, and then toured 
with Katherine Cornell in The Barretts ofWimpole Street 
and then appeared with her on Broadway in Antony and 
Cleopatra. Roles quickly followed in Detective Story , The 
Bird Cage, The Emperor’ s New Clothes, The Crucible, 
Richard III , The Seagull and The Cold Wind and the Warm. 
In 1970, Miss Stapleton won the Tony Award for her 
performance in Neil Simon’s The Gingerbread Lady. In 1972 
she starred in Paul Zindel’s The Secret Affairs of Mildred 
Wild. She has enjoyed lengthy Broadway runs in Neil 
Simon’s Plaza Suite, co-starring with George C. Scott and 
then with E.G. Marshall and Clifford Odets’ The Country 
Girl, opposite Jason Robards. She recently co-starred with 
Mr. Marshall in The Gin Game, directed by Mike Nichols. 
Miss Stapleton’s television credits include Queen of the 
Stardust Ballroom, for which she received an Emmy 
nomination and The Gathering, which won her another 



Emmy nomination with Ed Asner. She played the role of 
Big Mama in the British television special of Tennessee 
Williams’ Cat on a Hot Tin Roof with Laurence Olivier, 
Natalie Wood and Robert Wagner, which was broadcast 
here over NBC. 

For the film industry. Miss Stapleton has starred in 
Lonelyhearts, A View from the Bridge, Truman Capote’s 
Trilogy, Ross Hunter’s Airport and Neil Simon’s Plaza Suite, 
opposite Walter Matthau. She recently co-starred with E.G. 
Marshall in the Woody Allen film, Interiors and in Mel 
Frank’s Lost and Found with Glenda Jackson and George 
Segal and in Stanley Kramer’s The Runner Stumbles with 
Dick Van Dyke. She will co-star with Lauren Bacall in the 
soon-to-be-released The Fan. 



ANTHONY ZERBE has performed extensively on stage and 
in films, and is probably most widely recognized for his 
Emmy award winning portrayal of Lt. Trench on television’s 
Harry-O series. His stage credits include seasons at Arena 
Stage, the Mark Taper Forum, Stratford, Canada, the Fred 
Miller Theatre, the Theatre of Living Arts, and the Old 
Globe Shakespeare Festival, where he played such classical 
roles as Richard III, lago, Coriolanus, Mercurio and 
Valentine. Last spring he played the title role in the Long 
Wharf Theatre’s highly acclaimed production of Cyrano 
de Bergerac. 

Mr. Zerbe’s most recent film work includes featured roles 
in The Turning Point , Who’ll Stop The Rain, The First 
Deadly Sin, and the soon to be released Soggy Bottom U.S.A. 
He has performed numerous roles in major series and 
made-for-television movies, most recently playing William 
Kunstler in the ABC drama Attica, and Captain Marcus in 
CBS productions’ A Man of Honor (for spring release). 

With actor Roscoe Lee Brown, Mr. Zerbe performs 
Behind The Broken Words, an evening of modem verse. 



It’s All Done With Mirrors, a one man show of the works of 
e.e. cummings, and Dear Liar with actresses Michael Learned 
and Valerie Harper. Mr. Zerbe was a student of Stella Adler. 



Tom Aldredge 

TOM ALDREDGE (Horace Giddens) recently completed a 
successful run on Broadway starring as Norman Thayer Jr. 
in Ernest Thompson’s comedy On Golden Pond. A gradua e 
of the Goodman Theater in Chicago, he directed over 200 
programs for Chicago’s WTTW-TV before coming to New 
York where he soon made his Broadway bow in the jazz 
musical The Nervous Set. There followed many Broadway 
roles in such plays as Utlm. Slapstick Tragedy, Everything 
in the Garden , Indians , How the Other Half Loves an e 

Iceman Cometh. In 1972 he received his first Drama Desk 
Award and Tony Award nomination as best actor for his 
portrayal of the father in Sticks and Bones, a role he 
recreated for the CBS TV special. He received another Tony 
nomination for his performance in the revival of Where s 
Charley ? As a principal actor for Joe Papp s New or 
Shakespeare Festival, he has appeared in a wide range ot 
Shakespearean and contemporary roles, including an Obie 
winning performance as Angelo in Measure for Measure an 
a performance as the Fool in King Lear which led to the role 
of Will Somers in the Richard Rodgers musical Rex on 
Broadway. More recent Broadway appearances have included 
a starring role in Vieux Carre by Tennessee Williams, Saint 
Joan and Stages. Mi. Aldredge was a member of New York s 

DermisChristopher 



DENNIS CHRISTOPHER (Leo Hubbard) attracted 
international attention as Dave, the pseudo-Italian cyclist in 
the film, Breaking Away. The film garnered Dennis a 
Golden Globe nomination, the Hollywood Women s Photo 
and Press Club Award and the British Academy Award. His 
first film credit was Blood and Lace with Gloria Grahame . He 
has since gone on to work with such filmmakers as Federico 
Fellini (Fellini’s Roma), Joan Silver ( Bernice Bobs Her 
Hair), James Bridges (September 30, 1955), Robert Altman 
(5 Women and A Wedding) and Peter Yates (Breaking Away). 
His recent film credits include Fade To Black and the 
soon-to-be-released Chariots of Fire with Brad Davis and Sir 
John Gielgud. Next fall he will star in Don’t Cry, It s Only 
Thunder, directed by Peter Wemer. Christopher plays a 
hardbitten American soldier stationed in Vietnam who finds 
his heart through his encounters with the orphans of the war. 
In spite of his many film credits, he is no stranger to the 
stage. A 26-year-old native of Philadelphia, he has his roots 
in productions of musical comedies in the Philadelphia area, 
and went on to Temple University where he performed m 
productions with the Living Theatre and La Mama s Children 
as well as in The Zoo Story, The Purification and other 
Temple productions. His New York credits include Isaac 
Bashevis Singer’s Yentl, The Yeshiva Boy at the Brooklyn 
Academy of Music and productions as Circle Repertory. He 
recently returned to the stage in Butterflies Are Free playing 




first major improvisational theatre The Promise . His many 
television appearances include an Emmy w inning 
performance as William Shakespeare in the CBS special 
Henry Winkler Meets William Shakespeare. His wife is the 
brilliant costume designer, Theoni V. Aldredge. 




the romantic lead opposite Farrah Fawcett at the Burt 
Reynolds Theater in Florida. Dennis’ future plans include 
the film production of James Kirkwood’s Good Times/Bad 
Times. His formal acting training has been with Tracy 
Roberts in Hollywood, Austin Pendleton at the H.B. Studio 
in New York and Charles Conrad in Los Angeles. He also 
studies with Florence Riggs and David Craig . 



Joe Ponazecki 



JOE PONAZECKI (Oscar Hubbard) made his Broadway 
debut twenty-one years ago in John Gielgud's Much Ada 
About Nothing, and has participated in some twenty 
Broadway productions, including Fiddler On The Roof (the 
original company), Freedom Of The City, Harvey (with 
James Stewart and Helen Hayes) Country Girl , with Ms. 
Stapleton and Jason Robards, Summerbrave opposite Alexis 
Smith, Trial Of The Catonsville Nine , Xmas In Las Vegas f 
Three Bags Full , Music Is, Take Her She 7 s Mine. Long 
a member of Ensemble Studio Theatre, he works there and 
elsewhere Off and Off- Off Broadway, last year at the 
Roundabout in Dark At The Top Of The Stairs and then at 
St. Clements, Jewish Repertory Theatre and American Place 
Theatre, He has played in stock and regional theatres, at 
Williamstown, Stockbridge, and Goodspeed, and on tour for 
the Phoenix. He has just filmed a television movie entitled 
Gentlemen Bandit, last fall was the father of Carol Burnett’s 
baby in The Tenth Month , and all last year was Larry Wyatt 
on C.B.S’s Guiding Light. 




Ann Talman 



ANN TALMAN (Alexandra), an actress- singer, makes her 
Broadway debut in The Little Foxes. She spent last summer 
at the Williamstown Theatre Festival performing as a singer 
in the nightly cabarets and in the Special Events Company In 
past summers she has appeared at the Pennsylvania Festival 
Theatre and as an alternate in Pittsburgh’s Civic Light Opera, 
Off-off Broadway she appeared at the Ensemble Studio 
Theatre as Linda Passerelli in the premiere of What 7 s So 
Beautiful About A Sunset Over Prairie Avenue? directed by 
Curt Dempster. Ann's television credits include The Doctors 
and The Guiding Light . She moved to New York last year 
immediately after graduation from Pennsylvania State 
University with a B.A, in Theatre and Film Performance. 
Presently she studies drama with Austin Pendleton and 
private voice with Robert Baird and is a volunteer for the 
American Theatre Wing. 




Novella Nelson 



NOVELLA NELSON (Addie) recently appeared as Lena in 
the critically acclaimed production of Boesman and Lena 
at the Yale Repertory' Theatre. Among her Broadway credits 
are Itatateeta in Caesar & Cleopatra and creating the role 
of Missy in the original production of Pur lie. Other N.Y. 
stage credits include Steve Tesich’s Passing Games at 
the American Place Theatre, House Of Flowers, In White 
America and Calpumia in Julius Caesar at the Public 
Theatre. She has appeared in many repertory theatres 
including the Alliance of Atlanta, Theatre Company of 
Boston, Seattle ACT, Her recent film credits include The 
Harlem Six, The Seduction of Joe Tynan &, An Unmarried 
Woman. Television viewers will remember her from WNETs 
Watch Your Month, Soul, and the Emmy wanning segment on 
Harriet Tubman on Channel 2’s You Are There. Ms. Nelson 
directed productions of Les Femme Maine, Black Visions 
& Sweet Talk at the Public Theatre, Runners at the Pilgrim 
Playhouse, Where We At and Perfection In Black at NEC 
and Nigger Nile Man at the Manhattan Theatre Club. She 
was executive producer of Sunday Afternoon at the Public 
Theatre, There's Still Free Music in Central Park , and 
Music and Poetry at Reno Sweeney 's . She served as artistic 
consultant of the New York Shakespeare Festival from 
1970-1975. Well known as a singer, Ms. Nelson has appeared 
in concert at Avery Fisher Hall, Carnegie Hall, as well as 
such popular clubs as The Bottom Line, Reno Sweeney, 

The Village Gate and major clubs and colleges throughout 
the country. 





Joe Seneca 



JOE SENECA (Cal) was last seen on Broadway as Crooks in 
Of Mice and Men with James Earl Jones. He has played the 
title role of Sizwe Bans i Is Dead at the Pittsburgh Public 
Theatre and at the Buffalo Studio Arena. His other theatre 
credits include The Death of Bessie Smith at the Manhattan 
Theatre Club, and Every Night When The Sun Goes Down at 
the American Place. His many television credits include a 
co-starring role with Cicely Tyson in Wilma, and featured 
roles in O’Malley, an NBC Movie Of The Week, The 
Gentleman Bandit for CBS, With All Deliberate Speed 
starring Paul Winfield, and The Tenth Month with Carol 
Burnett. His most recent film credits include Kramer Fs. 
Kramer and The Fish That Saved Pittsburgh. He has worked 
at the O’Neill Playwrights Conference for the past several 
years, and for the Children’s Television Workshop as an actor, 
writer and researcher. A Top-Ten songwriter, Mr. Seneca 
started his career singing with a satirical supper club act 
called The Three Riffs. 




Humbert Allen 
Astredo 



HUMBERT ALLEN ASTREDO (William Marshall) has 
most recently appeared in the New York production of The 
Jail Diary ofAlbie Sachs. Among his Broadway credits are 
An Evening With Richard Nixon, Murderous Angels Equus, 
and Les Blancs for which he was selected as the Most 
Promising New Actor on Broadway by critic WalterKerr; 
his other appearances include roles m The Taming Oj T e 
Shrew Arms And The Man, Cyrano, and Fragments An 
addition to guest-starring on to, Another World Edge 

Of Night, and Love Of Life, Humbert is known to television 

fans as Nicholas Blair, Resident Devil, on Dark Shadows. 




Austin Pendleton 




AUSTIN PENDLETON ’s (Director) last New York production 
was Ibsen’s John Gabriel Borkman at Circle- in-the- Square 
with Irene Worth, E,G. Marshall and Rosemary Murphy, 
Among his other productions have been Say Goodnight 
Grade in New York and Chicago (where it won several 
awards). The Runner Stumbles artd Shelter on Broadway, 
Misalliance in Chicago (another multi-prize winner) , Benito 
Cereno at the American Place Theatre and The Scarecrow 
at Kennedy Center, several productions at the Manhattan 
Theater Club and many productions at the Williamstown 
Theatre Festival , where he got his start and where he most 
recently directed Candida with Blythe Danner and After The 
Fall with Frank Langella. Last summer he directed The 
Cherry Orchard with Olympia Dukakis at the American 
Stage Festival and next season will direct it again at the Whole 
Theatre Co. in Montclair, New Jersey. As a New York actor, 
Mr. Pendleton appeared in Mike Nichols’ revival of The Little 
Foxes and in Oh Dad, Poor Dad. . . , Fiddler on the Roof, 

The Last Sweet Days of Isaac, The Sorrows of Frederick, 

The Office Murders and at B AM Theatre Co. , The Three 
Sisters, Julius Caesar and Waiting for Godot. He has also 
worked at many regional theatres including ACT, the Long 
W hart and the Hartman Stage Company. His film appearances 
include First F amity, Simon, Starting Over, The Muppet 
Movie, The Front Page, What’s Up, Doc? and Catch-22. 

He teaches acting at the HB Studio and at Yale University, 
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“ The Beginning of a Major New Stage Career. . 

by Zev Bufman 




Looking back on it now, the golden, comfortable Indian 
Summer evening of September 11, 1980, was truly a 
“miracle/ 5 as the good people of an enchanted 18th Century 
Scottish village w ould probably say. For it was on that 
memorable night that the new Wolf Trap production of 
“Brigadoon,” which I had the good fortune to produce, 
opened in Washington, D.C. at the National Theatre, 

Catherine (Mrs, Jouett) Shouse, Founder and Chairman of 
the prestigious Wolf Trap Performing Arts Theatre in Vienna, 
Va. , had mentioned to me that she was expecting a special 
guest for this opening night, a friend and fellow theatre board 
member who was also the wife of a prominent Senator. 

I took my seat in the fourth row center leaving an empty 
seat between Mrs, Shouse and myself for this “special guest 55 
who had not as yet arrived. As the curtain was rising I heard 
the quick step of someone coming down the aisle. Eyes on 
stage, for this, indeed, was the reason I was there, the show r 
being of particular importance to me, I moved one seat over 
to accommodate the lady whose face was immediately 
recognizable as Elizabeth Taylor Warner, 

Recovering quickly from the surprise, there was little time 
to suspect how very “special 51 this guest would be. 

Following the performance, Mrs, Shouse and Mrs, 

Warner, both of whom had thoroughly enjoyed the show, 
remained at the theatre to congratulate the cast at the opening 



night party. We chatted about theatre in general, and then I 
remember asking Mrs. Warner off-handediy, “Why don't you 
do a Broadway play? 55 

Perhaps because of the exciting ''high 55 we were sharing as 
a result of “Brigadoon 5 s” success, Elizabeth Taylor, actress, 
replied simply, “Why don't yon call; let's discuss it more/ 5 

In retrospect, I am convinced she could not have been so 
readily interested had she not experienced this tense, yet 
exhilarating evening. Those vibrant moments with the cast of 
the show accomplished more than any amount of 
conversation or negotiation. 

Shortly after the Presidential elections, we agreed that she 
would come to New York to select a play for what I had come 
to realize would mark her American stage debut in a 
full-scale dramatic work. We jointly invited a group of 
well-known actors to come by her hotel suite for a crack at a 
reading. Over coffee, soft drinks and pretzels, we read 
several plays, an actor for every role, a variety of responses. 

In a sense, it was really her audition for none of the other 
actors were up for parts . All of the nearly twenty present 
were already working. None was there with the ulterior 
motive of landing a job. 

Lillian Heilman's “The Little Foxes” emerged as the most 
convincing piece against considerations of such other 
important works as Noel Coward's “Hay Fever” and Edward 
Albee’s “Who 5 s Afraid of Virginia Woolf?”. So powerful was 
the work and so intriguing her reading, there remained no 
further question. Elizabeth Taylor had invested the role of 
Regina Giddens with a vulnerability that had, heretofore, 
been played with an icy cold wrathful vengeance. 

Casting began Monday, December 1. Rehearsals, however, 
did not until January 24* For as the wife of John W, Warner, 
the Republican Senator from Virginia, her commitments 
were heavily oriented to incoming President Ronald Reagan's 
inaugural ceremonies. 

The First rehearsal of “The Little Foxes” at the John 
Golden Theatre was singularly thrilling. As director Austin 
Pendleton led his stars and cast members into its first reading, 
scene by scene developed into an electricity that reached out 
and touched every member of the company present. Actors, 
managers, designers, others who had gathered were all aware 
that something extraordinary was happening, that dynamics 
were at work, that we were all witness to a privileged 
moment in time that would always remain our very own 
personal property. 

My mind flashed to the first meeting w r ith Elizabeth Taylor 
Warner at Washington 's National Theatre and the innocent 
proposal I had made to this giant international star whose 
reputation the world over had begun so beguilingly with 
“National Velvet” and had evolved into an enviable, 
frequently stormy professional career that, among many 
other contributions, had produced two Academy Awards. 



But here was another Elizabeth Taylor. Soon, this 
Elizabeth Taylor would be taking her bows, on stage, live, in 
one of the most powerful American plays ever written . 

I looked and locked eyes with our director. We both 
smiled, Austin and myself, as we listened, sensing each 
other's thoughts. Clearly, her years of film experience would 
serve Elizabeth Taylor well in this theatrical venue. I realized 
that very soon, contrary to its usual pattern of East goes 
West, we would be seeing a new' Broadway star emerge from 
the American film tradition of Hollywood. 

In the short time I’ve known Elizabeth, I’ve come to 
respect her enormous talent and her even greater sense of 
self. She is steadfast, strong and sure in facing the difficult 
challenge of finding the Regina Giddens in herself and in 
recreating her on stage eight times a week before a live 
audience, something she has never done before in her 
professional life and a discipline seldom imposed during her 
celebrated motion picture career. 

Yet, when one questions her about it, she answers quite 
calmly, almost matter of factly, as though this were the 
production she had been planning for many years and not 
something decided upon just a few months earlier. In short, it 
is impossible not to have the utmost confidence in this 
remarkable person and, in this respect, I speak for everyone 
associated with her in this production. 

I am reminded of something I read somewhere a long time 
ago, that Elizabeth once remarked to her late husband, Mike 
Todd, “Where thou goest, there will I go, buster!” I like to 
think that Todd, who was so much a man of the theatre, . 
would find great pleasure in seeing that she has finally 
decided to “goest” in the direction of Broadway in this 
esteemed production of “The Little Foxes.” 



Zev Bufman 




ZEV BUFMAN. Bom in Tel Aviv, Mr. Bufman became the 
first Sergeant at 17 in the Palestinian-Israeli war and rose 
to First Lieutenant of a commando outfit in the war that 
followed Israel’s statehood. In 1951, he came to the United 
States to earn his BA and MA in Theatre Arts in Los 
Angeles. In 1958, he opened the Le Grand, the first dinner 
theatre, and by 1962, he had five theatres in the Los Angeles 
area. He created Vintage ’60 in Los Angeles and 
co-produced it with David Merrick for his first Broadway 
venture. In 1962, Mr. Bufman arrived in South Florida where 
he subsequently leased and then became the owner of the 
Coconut Grove Playhouse in Miami. Five years later, he 
premiered the first season of the Parker Playhouse in Ft. 
Lauderdale, and in 1976, brought his first show as exclusive 
theatrical producer to the Miami Beach Theatre of 
Performing Arts, Earlier on Broadway, Mr. Bufman created 
a major theatrical sensation when, in 1966, he mounted the 
American production of the provocative Marat/Sade which 
received several Tony Award nominations. The following 
year Your Own Thing, another extraordinary theatrical 
breakthrough, took New York by storm by becoming the first 
off-Broadway musical to win the N. Y. Drama Critics Circle 
Award for the Best Musical of 1967-68. It was also in 1967 
that Mr. Bufman brought Melvyn Douglas back to Broadway 
in Spofford, an event which preceded his 1968 coup in 
getting Dustin Hoffman hot from his triumph in The 
Graduate to star in Jimmy Shine. In 1969, Mr. Bufman 
produced Spitting Image and brought Big Time Buck White 
into N.Y. returning the show in a musical version in 1970 
starring Muhammed Ali in his Broadway debut. In 1972, 
while in Hollywood developing film and television ideas for 
Universal Studios, Mr. Bufman saw Story Theatre in Los 
Angeles. He later took it to Broadway to win two Tony 
Awards and soon after produced a 26-segment television series 
of the hit. In the same theatrical milieu as Story Theatre, 
Mr. Bufman brought in Metamorphosis, another Los 
Angeles-to-New York hit. With the 1970 ’s, he alternated with 
continuing national tours of The Trials of Abraham Lincoln 
starring Henry Fonda, All My Sons with Jack Klugman and 
Sada Thompson, the Southern tour of Same Time, Next Year, 
starring Cloris Leach man and Richard Schaal, a national tour 
of Panama Hattie, starring Ann Miller, That Championship 
Season, starring Jason Robards, and The Magnificent 
Yankee, starring James Whitmore and Audra Lindley, chosen 
by the John F. Kennedy Center of the Performing Arts as its 
1976 Bi-centennial Washington production in Washington, 
D.C. Mr. Bufman is currently represented on the national 
touring circuit by Oklahoma! and Peter Pan with Sandy 
Duncan. He’s presenting subscription seasons in Miami 
Beach, Fort Lauderdale, Orlando, Jacksonville, St. 
Petersburg, New Orleans and Norfolk, Mr. Bufman was 
recently represented on Broadway by the hit production ol 
Lemer & Loewe’s Brigadoon. Later this season Mr. Bufman 
will present Andrew Lloyd Webber and Tim Rice’s musical, 
Joseph and the Amazing Technicolor Dreamcoat; Lunching, 
a new comedy by Alan Gross and Oh! Brother!, a musical 
satire set against the revolution in the Middle East. Mr. 
Bufman is married to the former Vilma Auld, now. a producer 
of children’s theatre in her own right under the banner of 
“Story Theatre Prod. Inc.” 



Elizabeth Taylor on Screen 
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THERE’S ONE BORN EVERY MINUTE (J942 ) NATIONAL VELVET (1944) 

LASSIE COME HOME (1943 ) COURA GE OF LASSIE (1 946) 

JANE EYRE ( 1944 ) CYNTHIA (1947) 






LIFE WITH FATHER (1947) 
DATE WITH JUDY 11948) 
BU I A MISBEHAVES (1948) 



CONSPIRATOR (1950) 

FATHER OF THE BRIDE (1950) 




FATHER' S LITTLE DIVIDEND (1951) 

A PLA CE IN THE SUN (1951 ) 

IV AN HOE (1952) 

THE GIRL WHO HAD EVERYTHING ( 1953 ) 



RHAPSODY (1954) 

ELEPHANT WALK (1954 ) 

THE LAST TIME I SAW PARIS (1954) 
GIANT (1956) 




RAINTREE COUNTY (1957) CLEOPATRA (1 963) 

CAT OS A HOT TIN ROOF (1958) THE VJ.P.’s (1963) 

SUDDENLY LAST SUMMER (1959) THE SANDPIPER (1965) 

3 LTTERF1 ELD 8(1960) 



0 $ 





WHO’S AFRAID OF VIRGINIA WOOLF? (1966) 
THE TAMING OF THE SHREW (1967) 

DOCTOR FAUSTUS (1967) 



REFLECTIONS IN A GOLDEN EYE (1967) 
THE COMEDIANS (1967) 

BOOM! (1968) 





SECRET CEREMONY (1968) 
X, Y .AND ZEE (1972) 
NIGHT WATCH (1973) 



ASH WEDNESDAY (1973) 

THE DRIVER 'S SEAT (1974) 
THE MIRROR CRACK'D ( 1980) 



Andrew Jackness 



ANDREW JACKNESS (Set Designer) designed the scenery 
for the world premiere of Arthur Kopit’s Wings at Yale Rep 
and for subsequent productions at the National Theatre of 
Great Britain , the Schiller Theatre in Berlin (including 
costumes) and on Broadway. Also at Yale Rep, he designed 
Edward Bond’s The Bundle , His work has been seen at such 
leading regional theatres as the American Rep of Harvard, 
Center Stage of Baltimore, the Williamstown Theatre Festival 
and the American Stage Festival, Milford, N*H* In New York, 
he designed Emigres at the Dodger Theatre in the Brooklyn 
Academy of Music, Justice at Playwrights Horizons, 
and currently designs for Playwrights Horizons and the 
Manhattan Theatre Club* He recently designed the settings 
for Circle-in -the-Square’s production of John Gabriel Borkman. 



Florence Klotz 



FLORENCE KLOTZ (Costume Designer) has designed 
costumes for Movies, Theatre and Ballets* She won Tony 
Awards for Follies, A Little Night Music and Pacific 
Overtures, Drama Desk Awards for the above mentioned 
shows and On The Twentieth Century. She created costumes 
for Hal Prince’s Something For Everyone mdA Little Night 
Music , receiving an Academy Award nomination. Ms* Klotz 
was named best theatre designer in the United States by 
Fashion Awards in 1975 and was the recipient of the Maharam 
Award for On The Twentieth Century aadPacific Overtures . 
She has also won three L*A* Drama Critics Circle Awards. 



Paul Gallo 



PAUL GALLO (Lighting Designer) is currently represented 
on Broadway by Tintypes, and recently by Passione. He 
designed the New York premieres of The Winter Dancers at 
Phoenix Theatre, The Offering at the Negro Ensemble 
Company, and Conjuring an Event at The American Place 
Theatre* His work in regional theatre includes the PAF 
Playhouse, Hartford Stage Company, Center Stage, 
Williamstown Theatre Festival, Indiana Repertory Theatre 
and American Stage Festival. While attending the Yale 
School of Drama he lighted the world premiere of Sam 
Shepard’s Suicide in B-Flat at Yale Rep. He is presently 
Resident Lighting Designer for the American Repertory 
Theatre in Boston. He recently designed the lighting for 
Circle- in-the-Square’s production of John Gabriel Borkman. 






DONALD C. CARTER ( Co-Producer ) is a prime example of the new 1980's patron of the arts- Raised in the New York 
suburbs and graduated from New York University Mr Carter, now 32 years old, decided that by supporting Broadway 
projects he will be able to return some of what working in the Big Apple has enabled him to earn. As the founder and 
President of The Carter Organization, a Wall Street-based proxy solicitation and tender offer firm. The association with 
Zev Bufman began with Mr Carter's investment in the hit revival of West Side Story , followed by another investment in 
Oklahoma! Mr Carter lives in New York City with his 28- year-old wife Jennifer. 



JON CUTLER (Co-Producer) is currently represented as a producer of the new productions of Camelot starring Richard 
Burton and My Fair Lady starring Rex Harrison. He was recently represented on Broadway by Hugh Leonard's A Life . 

In addition he has co-produced Tom Taylor as Woody Guthrie as well as An Evening Without Liza Minnelli t both in 
Philadelphia. Mr. Cutler also has producing interests in film and records. 



JULIE HUGHES and BARRY MOSS (Casting) are the most prolific team of casting directors now working on Broadway. 
Their successes have included Neil Simon’s They're Playing Our Song , Woman Of The Year , both the Tom Conti and Mary 
Tyler Moore versions of Whose Life Is It Anyway ?, such musical revivals as Oklahoma! y Camelot , Peter Pan and 
My Fair Lady and the Tony- award winning Children Of A Lesser God. 

They are also very active in film and television casting. Recent film credits include the phenomenally successful Friday 
The 13th, Franco Zeffirelli’s Endless Love and The Champ, Hero At Large and MGM’s forthcoming A Stranger Is Watching 
For television they are responsible for the New York casting of countless pilots on all three networks and such features as 
the Emmy- winning Summer Of My German Soldier and For Ladies Only . 



Staff for “The Little Foxes” 

General Management THEATRE NOW, INC. 

WILLIAM COURT COHEN, NORMAN ROTHSTErN 
Edward H. Davis, Ralph Roseman 

National Press Representative CHARLES CINNAMON 

General Press Representative FRED NATHAN 

Associate General Manager CHARLOTTE WILCOX 

Production Stage Manager PATRICK HORRIG AN 

Attorney JOEL ARNOLD Edited and compiled by Fred Nathan 

Assistant To Mr. Bufman LESLY HORN Rehearsal Photographs by Martha Swope 



